


PLATES XX AND 


MIHRABS FROM THE JAMI MASJ1D 


T HE jAmi Masjid or Great Mosque of Jaunpur was founded by IbrAhim ShAh Sharqi i 
1438) and is variously stated to have been completed in A.D. 1448 or in 1478. 
length by 59 deep, and has a court in front, 2ii|feet deep by 217 wide, which was sun 
storey cloisters, but they were largely destroyed by Sikandar Lodi. The central comp 
the masjid is covered by a dome 39! feet in diameter and 67! high, in front of whit 
propylon or facade 84^ feet in height. On each side of the dome is a compartment. 
divided into two storeys by a stone floor supported on pillars,—the floors formin gsandna orw 
and reached by stairs from the ground floor. Beyond this, on each side, is a hall 
coveted by a bold pointed vault reaching to a height of 44 feet. 

In the west wall of each of the ZanAna galleries are two Mihrdbs or Qibla-gdhs 
which the Musalman turns in prayer, because in so doing he looks towards Mecca. On tl 
also there are, for the male worshippers, no less than fifteen Mihrdbs. These Mihrdbs" 
form ol an arched recess or niche, of greater or less dimensions ; and generally there is carve* 
the recess an ornament representing a hanging lamp. The origin of these gib las is not 
first mosques used by the Musalmans were the churches of the Eastern Christians in S 
EgypL and the a P se > towarc * s w Ei c E the audience faced, gave the idea of the Mihra 
lamp continued to be copied in stone after its origin had been quite forgotten and the r 
to far less thari the breadth of the aisle at the end of which it stood, and, at first, ?’ 

The Mihrdbs are usually the most carefully decorated parts of the masjirb 
of marble and carved with the utmost care in great varieties of patter.;, of whici 
in Plates II. XI and XVII. In Upper India they aie usually of sandstone, as 
pj'ite XX represents one of the two in the north ZanAna gallery, and Plate XXI, one of tno. 
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JAUBPUR: J A M I ’ MASJID. 
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PLATES XXII, XXIII, AND XXIV. 






ROOF PANELS FROM THE JAMI MASJID AT 

JAUNPUR. 


fT? HESE three plates, also taken from the Archeological Survey volume on the Sharqt Architecture of 
"*■ Jaunpur, present very characteristic examples of the surface decoration employed in the Muham¬ 
madan style of northern India in the 15th century. The Zan^na galleries, described above, are oblong, and 
each is divided by square pillars into three aisles, with five pillars between the central and each side aisle. 
Ihese support horizontal architraves which divide the roof into eighteen casettes or panels, nine of them 
smaller than the others, and about half in each gallery are carved in beautiful patterns of low relief. 

The first panel on Plate XXII is from the south-west corne»-.of the south Zan&na gallery, its longest 
dimension being from east to w-est, and the bit side being next to the ifiack or west wall. The second 
figure on the same plate represents thepanel second from the back and borne- between the innermost four 
pillars. On Plate XXIII is a hxrtf ^anel from the same roof, being that behind the- precedin'- -nd just to 
the north of the first. It is oter the bay immediately in front of the Mihr&b, already give>n f:_ .a this gallery. 
The panel to the left of it is sonewhat similar to the corresponding one in the south-w'est coi.ner, but differs 
in details, as shown on tile lower margin of the drawing. 

In Plate XXIV two panels are gtviH from the roof of the north gallery, presenting further varieuies of 
decorative treatment. The upper drawing is from the centre of the roof, and the lower is the second from- 
the front in the north side. Both are very richly carved, and though leakage through the roof has rotted 
parts of the stone, they are still in remarkable preservation. 

It hardly need be pointed out how fitted these patterns are for designs whether in wood, plaster, stone 
or silver, and in what a variety of circumstances the) may be applicable. 
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2. PANEL B IN THE ROOF Of THE ZANANA GALLERY. 
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PLATE XXIII. 
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I. CEILING PANEL I IN NORTH ZANANA GALLERY 






AftCHcOLOOiCAt Survey of India 


2. CEILING PANEL II IN NORTH ZANANA GALLERY. 
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NOTES ON PLATES 

FOR ' ;,/ V 

THE TECHNICAL ART SERIES (MADRAS), 1891. 

Plates I to IV. 
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''I^'HESE ornaments are from the temple of Yirabhadra at Lepaksha in the Anantapur District of the 

I. Madras Presidency. The temple is a large one, enclosed in several courts. It dates from the end of 
the 15th century. In the outer court is an extensive mandapa studded with rows of granite piers, on 
which these ornaments are carved. These piers belong to the Vijayanagar period of Dravidian architec¬ 
ture and though a general design is visible in all, each one. is worked with a different ornament, The plan 
of the pier is either square or pcjtygonal, with a raised panel on the four faces, rynning up the shaft from 
base to capital, on which the ornament is carved. A pier that shews the adaptation of the designs, and 
is similar in other respects to these, is that in figure 3, plate V of this series. 

The designs shew great variety of form. The most usual feature in Dravidian carving is the run¬ 
ning scroll, and various varieties of it are represented here. Some of these have the simple curving stem, 
others are interlaced or plaited, and some combine this with birds, diapers or other features. In other 

cases the stem is intertwined after the form of the links of a chain. Other features introduced are rows of 
diapers, and square and circular pateras. The lower body of each pier is a square, with mouldings con¬ 
necting' it with the shaft similar to those shewn in figure I, plate I. On this portion, square or circular 
panels are usually introduced. These are often filled in with representations of snakes coiled and twisted 
around each other in intricate designs. Examples of these are given in figure 11, plate Jf, and figure 10, 

plate IV. 
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Fin , and 2. —These two examples ot teakwood piers are from the temple of MailJrahfigappa at 
Mailtoin the Bellary District. The temple is considered an important one from a religious pent of view, 
but architecturally it does not present many unusual features, the pters stand in an outer mapdapa. 
They are comparatively late work, dating from after the 17th century. . , 

Fin 2 and a - These ar. examples of stone piers from the large and important temple of Mar- 
s . eahayar at Viriftjipuram 4 the North Arcot District. The temple is enclosed in several courts^ The 
principal inner shrine has the unusual feature of being semi-circular in plan, and ,s the work of the tholas 
of the . 1 th century. The outer courts were built during the Vijayanagar period, or from the end of the 
-th century To that date these piers belong. They represent two varieties of a class of pier usual in 
this slide of architecture. The shaft is often square or octagonal, with a scroll ornament on the four prin- 
cioal faces Great variety is often shewn in its treatment. The base is square with an interned,ate senes 
of mouldings connecting it with the shaft. The capital is represented by a short beam or cantilever, form¬ 
ing a bracket on two sides as In figure 3. or, when placed at the intersection of two ceding beams, four 
brackets with overhanging drops, as in figure 4. 
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1 and 2. WOOD-EN PILLARS PROM THE M AIL ARAL IN GAP P A TEMPLE: MAIL ARA 
3 and 4 STONE PIERS PROM THE MARGASAHAYAR TEMPLE. VIRIN JIPURAM 




i fm 

up ;? 

Frf? 

W-£ 






PKatP-ef n<S 
















































PLATE VI. 



Fig. /.—This is a specimen of a 13th century Ch 4 lukyan ceiling from the temple of KatteSvara at Hira- 
hadagalli in the Bellary District. The temple is a small one, built entirely of black stone, and covered 
with most minutely carved ornament,,in some parts almost as fine as jewellery or work in ivory. Unfortu¬ 
nately, it is partly ruined, and a large open pillared mandapa, which had stood in front, has now only the 
foundations remaining. This ceiling has evidently formed part of the roof of this mandapa, as it was lying 
covered by earth near the foundations. These ceilings are usually in the form of a flat dome constructed of 
regular courses of blocks, or huge slabs cut into large rings and placed on each other, the whole being 
crowned by a large slab/THere is reason to believe that this example does not represent the complete ceil¬ 
ing, but only the crowning member. These are often cut in most elaborate designs. In the present instance 
the entertwining stems are almost entirely detached from the hollow surface of the ceiling, being only con¬ 
nected at a few points. The concentric circles of leaf ornament are worked in flat relief on the surface. 
In the centre is a drop ornament cut in the form of a lotus bud. Occasionally these centre drops are sus¬ 
pended several feet from the crown and formed out of a separate block let through the centre. 

Figs. 2 (0 4 are two banners and an umbrella in beaten silver, on an image in the temple of Mali&S- 
vara at Kuruvatti, in the Bellary District. They are the work of the present century. 
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PLAN OF A CARVED STONE CEILING FROM: KATTESVARA TEMPLE: HIRAHADAGA LLI. 
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PLATE VII. 

ORNAMENT FROM THE CHAURASI GUMBAZ, 

KALPI. 

Hr HE Chaurasi Gumbaz lies on the south of the main roadway leading from Kalpi, the principal town in 
the Jalaun District, towards Orai. It was erected as a mausoleum and contains several tombs, 
beneath one of which, so tradition says, lies Lodi Shcth B&dsh&h. It is of the Sikandar Lodi type, built 
of stone and faced with stucco. 

The plate represents the string courses running around the walls of the square chamber beneath the 
principal dome in the centre of the building. They are divided into two portions, the one plain and the 
other ornamented, the latter being decorated with an interlacing semi-circular arcaded pattern, arabesque 
in design. Fig. Ill is the most elaborate and is rather overdone. Over the arcading is a horizontal band 
of undulating leaf carving. Fig. II is more open and plain, and unornamented at the top, but the ground 
is filled in with small raised rosettes. Fig. I is less elaborate than either of the others. In feeling the 
design is the same, but it is worked out differently, and stands on a perfectly plain field, enclosed by a 
narrow fillet slightly in advance of the ornament, and is enriched at the top by a well cut guilloche mould¬ 
ing- 



F ATIIPUR SIKRI is some twenty-three miles west of Agra, and was erected by Akbar 
during 1570-1606 A. D. The style of Architecture employed is peculiar to Upper 
India and is the outcome of Hindu and Muhammadan talent. The city is built of red sand¬ 
stone and the originals illustrated by this and the subsequent plates are worked in that 
material. The whole is now being surveyed by the Archreological Department and will be 
fully dealt with in a future report. 
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PLATE VIII 


ORNAMENT FROM THE CHAURASI GUM BAX. KALPI. 



I IKE Plate VII this represents string courses from the Chaurasi Gumbaz, but in this case from the 
—' exterior of the bastion standing at the north-west angle of the building. 

They are very intricate in design and on this account are quite unsuitable for purposes of external de¬ 
coration. Fig. I is composed of three portions, the upper plain and outward curved ; the centre, of five 
courses projecting one above another; whilst the lower is almost a reproduction of Fig. Ill, Plate VII. 
The upper part of the central portion is prettily carved with an interlacing fret and scroll on a background 
studded with small rosettes, &c., below which comes a plain course and beneath it a “ dog-tooth ” upon a 
paneled band filled in with lozenges. Fig. II is less elaborate, and ornamented at the top with a trefoil zig- 
zag pattern, below which is a concave member between two.plain fillets. From this to the face of the wall 
the moulding is formed of a series of stepped courses, ornamented with circles connected by semi-circles, 
dog-tooth and leaf carving. 
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PLATE IX 


DOORWAY, EAST ENTRANCE, TEMPLE OF CHATUR- 
BHUJ, ORCHHA, BUNDELKHUND. 

--#v-.r • -v'J'' '^ 0 '. ’ s£| 

' f "HE temple of Chaturbhuj was built by the famous Bir Singh D6o in the seventeenth century, and be- 
longs to what may be termed the mixed Hindu-Muhammadan style of Upper India. It is notable 
on account of its close resemblance to many Christian churches and cathedrals, and is closely allied to the 
noted temple of Mandir Govind D6o at Brind&ban. 

The principal entrance, illustrated on this plate, is on the east side, but it is proP^oly not the origi¬ 
nal, as the masonry and workmanship is different to that employed in other part* ot the building. In height 
it is i3'-6" and is j'-j \" wide. On each side is a double architrave of ogee mouldings. The inner one is 
complete and returns on the threshold and forms a plinth to the jambs, whilst the outer starts abruptly 
and terminates on a level with the lintel. The bases and caps of the jambs are moulded and carved with 
leaf ornament. The upper part of the entrance is filled in with richly-carved spandrils resting on moulded 
struts of stone, as used by the Hindus during the eleventh and twelfth centuries and to a great extent 
by the Jainas under their domes. In the centre of the spandrils are exquisitely-carved rosettes in bold relief 
having three concentric circles of leaves, the field around being enriched by raised conventional floral 
carving and rosettes. 
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PLATE X. 


BRACKET FROM SULTANA’S HOUSE, FATHPUR 

SIKRI. 

--— | 

T) LAI E X illustrates the style of bracketing used to support the stone lintels spanning the space 
between the verandah piers and carrying the roof, the soffit of which is seen on Plate XV. The aba- 
cus of the pendant is square and has carved volutes at the corners and in depth is of the same thickness 
as the lintel. Below, it is bell-shaped and leaf-carved and terminates in a twisted knob, the lower part of 
which in this case is wanting. To the left of the pendant are two small delicately-carved cantilever 
brackets which, like the abacus, have carved volutes at the corners. The face of the w’ork over the brackets 
is scroll-carved, and above it comes the lintel, richly ornamented with a repeating trefoil pattern stopping 
against an oblong panel surmounting the cap of the pillar below, and carved with a zigzag pattern, remind¬ 
ing one somewhat of Norman ornament. ’ 





PLATE XI-XIII. 

DADO PANEL FROM THE SULTANA’S HOUSE, 

FATHPUR SIKRI. 

- ♦- 

T'J' I CURE I of this plate is a reproduction of a dado panel in the Sultana’s house, and is taken from the 
north-east interior angle of the reception-room. In shape it is oblong and is richly ornamented 
with conventional carving, portraying flowering trees and shrubs, over the branches of which is some carving, 
C hinese in touch and feeling, which may be meant for flying dragons or clouds. The whole is enclosed 
in a rich stone frame, 6" wide, chamfered on the sides and sunk in the middle, and carved with raised equi¬ 
lateral triangles and semi-hexagons. This is again enclosed by a broader border enriched by an elaborate 
repeating fret of moresque design on a background studded with rosettes. Over the dado is a rich stone 
lattice, extending to the ceiling and used asanalmirah. Surmounting it is an exquisite frieze of arabesque 
carving (See Figure III, Plate XIU) crowned by a well-projecting cornice, ogee in form enriched by plain 
leaf carving and pendants linked together by fleur-de-lis. 

Figures II, 111, illustrate two j&li windows of geometric design from the ’* Ankh Machaoli.” 
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DADO PANEL FROM SULTANA’S HOUSE. FATEHPUR SIKR1 
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JA1-1 WORK FROM THE “AN K MACH A. 0 L I. FATEHPUR SIKRI. 


Edmd W. Smith. Archl: Siarveyoap. 
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SOFFIT OF DRIP STONE, SULTANAS HOUSE, 

FATHPUR SIKRI. 

-- 

F Hb tinp stone lliustratefl 011 th,s P'ate is of red sandstone and projects some from the wall and 
protects the west verandah from the excessive rain of the monsoon and the fierce glare of the sum¬ 
mer sun. It is made of thin wedge-shaped slabs of stone 2 f in thickness, cramped, together and sup¬ 
ported on a stone wall plate, shown on the upper part of the drawing, ornamented by a well cut floral scroll 
on a plain background. Beyond, the field is feather-ornamented on a background of floral carving, a 
device often met with in arabicand moresque designs, and similar to one which, according to Owen Jones, 
is found in the first instance on the Sassanian capitals at Bi-Sutoun. 

Beyond are other bands of carving enclosed by a " dog-tooth ” moulding, and at the exterior edge is 
the “ drip,” the front face of which is carved with facets. 
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S'OFHI OF DRIPSTONE - SULTANAS HOUSE. FAT E HP UR SIKRI. EdmdL.W.. Smith. Archl Surveyor 
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plate XIII. 

internal frieze and cornice, and external 

CORNICE, SOUTH FACADE, SULTANA’S HOUSE 
FATHPUR SIKRI. 


piGURh I of this plate illustrates the fascist on the north, south, and east sides of the verandah roof, 

whtch ,s constructed of stone slabs wrought in imitation of tiling. The top is scalloped leaf carved 

and pterced to allow the water to run off freely. Below is a Hat ogee moulding enriched by projection 

facets, and beneath, is a deep band, throated on the underside and ornamented with a raised interlaced 

areading sponging from semi-egg shaped pendants with leaves clustered around the top Below the 

band and setting back some from its face comes .he lintel, an interior view of which is given on 

Plate X. It ,s divided into a series of geometrical panels, square and oblong in form, enriched by foliage 
carving. s 

Figure II represents the external frieze and cornice above ,he sloping roof of the verandah The 
frieze ,s splendidly carved wilh a delicate and well cut flora! scroll of exquisite proportions. The cornice 
projects somewhat in advance of this and is ogee in form and leaf ornamented, surmounted by a band of 
plain facets, over which is another band studded with small lozenges and incised pellets. 
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PLATE XIV. 


ORNAMENT FROM THE TURKISH SULTANA'S HOUSE, 

FATFIPUR SIKRI. 


P LATE XIV gives samples of the piers and pilasters on the exterior of the house. Fig. V is from 
the north-west angle of the building, and Fig. VI from the south-west corner. The bases and caps 
are carved and are arabesque in feeling. The carving on the shaft of the pilaster is in basso-relievo 
and represents the pomegranate in different stages of development, and from the finish of the work it is 
evident it was executed by some master hand. It is enclosed by a narrow raised border ornamented on 
the outer side by a “tooth” moulding. Figs. I, II, illustrate the ornament on the east verandah pillars, 
whilst Figs. Ill, IV, give that on the north verandah piers. One is ornamented with a grape vine in full 
fruit, another with the vine intermixed with the pomegranate and melon, whilst the others exhibit a more 
rigid and severe type of ornament, geometric in form, interspersed with raised leaf carving and rosettes. 
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VERANDAH CEILING FROM THE SULTANA’S HOUSE, 

AND JALI WINDOWS FROM TFIE “ANKH MACHA- 

OLI,” FATHPUR SIKRI, 

. ~. - 

P LATE XV is a drawing of/he soffit of the verandah' roof on the south side of the house. It is of 
stone, in thirteen solid slabs, wrought on the underside into an exquisite paneled ceiling, whilst the 
outside is worked in imitation of tiling, A portion of the elevation is given on Plate XIII, Fig. I. 
It is hipped at the angles and supported on richly carved stone beams projecting inwards some 9 from 
the face of the ceiling. It is divided into a series of panels by means of raised and ornamented bands 
corresponding to the rafters of a wooden roof. These main panels are again sub-divided into a series of 
seventy-six smaller ones, filled in with exquisite geometric tracery and paterae, enclosed by flat herring-bone 
carved borders. A wealth of ornament is contained in these ceilings, and for beauty and variety of design 
they are not to be surpassed in Upper India. 
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Plate XVI. 

WALL SURFACE DECORATION IN THE TOMB 
OF SHAH KARIM, BIJAPUR. 

-4- 


HTHE surface decoration shewn in plate 16 is worked out in stone, and surrounds the windows on 
-*■ the inner faces of the walls of the tomb of Shah Karim, a small square, domed building 
close beside the Jami masjid at Bijapur. It is cleanly cut, crisp, and neat. It is 18th century work. 
They form very good designs for ornamental string courses. The shutters attached to these win¬ 
dows are very plain, and are not much in keeping with the ornament around them. They would 
have been better if decorated with ornamental cross rails and iron studs. 
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.TA.LL SJRFACE DECORATION IN THE TOMB OF SHAH KARIM AT BIJAP.UR. 
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Plate XVII. 

FACADE ARCH IN THE CHHOTA ASAR 

MOSQUE BIJAPUR. 

“- f -- 

T HE little building frorp which the arch on plate 17 is drawn does not in the least pretend to 
any architectural prominence amongst the buildings at Bijapur ; it is indeed a very insignificant 
building. But on the walls within, and upon the facade, it has some very chaste and ornamental plaster 
work, worked out in rather good designs. The plaster has been laid on about a half or three- 
quarters of an inch thick, the design traced upon it, and the interstices cut out while wet. This 
class of work, being executed in ordinary plaster, is not very lasting when used, as much of it is at 
Bijapur, upon the exposed faces of buildings. It soon disintegrates and crumbles away with the weather, 
but for interiors it is a very effective decoration. In some cases the design has been backed with 
colour, but the soft creamy-tinted plaster looks better without this addition. 
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Plate XVIII. 

WOODWORK WINDOW IN THE ASAR MAHAL, 

BIJAPUR. 

- + - 

'~T*HE building at Bijapur, known as the ’Asar Mahal, was built by Sultan Muhammad, king of 
A Bijapur, about 1646, as a hall of justice, but it was subsequently converted into a semi-religious 
building in which were deposited relics of the Prophet—two hairs of his beard brought from Makka 
by a certain saint. Plate 1S shews the geometric tracery, in framed woodwork, which fills the top 
of one of the large windows in the upper storey. The lights between the tracery were filled in with 
coloured glass, a little of which, in yellow and blue, still remains; but it is very doubtful whether 
these gay colours were'any improvement. In coloured glass windows the bright colours are generally 
so strong that any particular design in the framing is lost in the flood of coloured light which 
streams in, and the beauty of the geometric tracery in these particular windows must have been 
rather spoiled by the insertion of the glass, and, as the windows were never exposed to the weather, 
it would have been infinitely better to have left the design without the glass. 
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WOODWORK WINDOW IN THE 'ASAE MAHAL AT BIJAPHH. 












































































































































































































































































